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Inauguracni koncert Stamicova kvarteta se konal 16. zafi 1985 v prazském
Klementinu a jiZ na podzim téhoZ roku uskutecnil soubor sv(j prvni zahrani¢ni
zajezd do Anglie a Irska. Rok na to zvitézilo kvarteto v mezinarodni soutézi

v Salcburku pofadané Evropskou rozhlasovou unii (EBU), v roce 1987 ziskalo vyrocni
cenu Ceského spolku pro komorni hudbu.

Dnes patfi Stamicovo kvarteto, které hraje ve sloZeni Jindfich Pazdera, Josef Kekula
- housle, Jan Péruska - viola a Vladimir Leixner — violoncello, k renomovanym
kvartetnim souborlm s mezinarodni povésti. Jejich koncertni kalendar poslednich
deseti let zahrnuje vystoupeni ve viech zemich Evropy, v Japonsku, Indonésii,
Tchaj-wanu, Kanadé, Mexiku, USA, Izraeli aj.

Za nahravku kompletnich smyccovych kvartet B. Martin( (1991) a A. Dvoraka (1988)
ziskal soubor ocenéni Grand Prix du disque de 'Academie Charles Cros v PafiZi.

Stamic Quartet held their inaugural concert on the 16th September, 1985, in
Prague’s Klementinum, and by the autumn of that year they were already travelling
on their first foreign tour to England and Ireland. A year later the ensemble won
the International Competition in Salzburg organised by the European Broadcasting
Union (EBU), and the following year, they were presented with the annual prize of
the Czech Chamber Music Society.

Today, the Stamic Quartet (JindFich Pazdera, Josef Kekula - violins; Jan Péruska
-viola; Vladimir Leixner - cello) is a leading ensemble enjoying an international
reputation.

Their concert calendar for the past ten years has included performances throughout
Europe, Japan, Indonesia, Taiwan, Canada, the USA, Mexico, and Israel.

The Quartet is a regular guest of the Prague Spring Festival, where they have
performed two series of concerts featuring the complete string quartets of
important composers: in 1997, the quartets of Alois Haba, and Jan Klusak in 2001.
The ensemble won the Grand Prix du disque de I'Academie Charles Cros in Paris

for their recording of the complete string quartets of Bohuslav Martind (1991) and
Antonin Dvorak (1988).



Leos Janacek:
2. Smyécovy kvartet — ,Listy davérné"

I Andante. Con moto. Allegro
Il Adagio. Vivace

1. Moderato. Adagio. Allegro
V. Allegro. Andante. Adagio

I1. smyccovy kvartet Listy divérné (plvodné Milostné dopisy a Listy milostné)
Janacek napsal od 29. ledna do 19. (nora 1928. UZ 13. bfezna pofidil Janacklv
opisovac Jaroslav Kulhanek party a patrné az v priibéhu kvétna 1928 zacalo novou
skladbu studovat Moravské kvarteto. Bezpecné vime, Ze s Janackem kvartetisté
zkouseli tFikrat, a to 18. a 25. kvétna a 27. Cervna 1928, vzdy v jeho zahradnim
domecku za Varhanickou skolou. Zfejmé aZ pocatkem zkousek v kvétnu padlo
rozhodnuti, Ze v kvartetu nebude zastoupena Janackem od ¢tvrté opery Osud
tak Casto predepisovana viola d'amour jako jakysi symbol touhy a lasky, ale

Ze pujde o tradicni kvartetni obsazeni Moravského kvarteta. To tehdy hrélo

v sestavé FrantiSek Kudlacek, Josef Jedlicka, Josef Trkan a Josef KFfenek. Opisovac
musel na dodatecné zmény reagovat a 13. Cervence 1928 byl datovan novy opis,
ktery je v soucasné dobé nezvéstny. Janackova nahla smrt 12. srpna 1928 uzaviela
moznost dalSich autorizovanych Gprav, zmén a konzultaci. Moravské kvarteto
skladbu uvedlo pro uzaviené obecenstvo u pfileZitosti Vystavy soudobé kultury

v brnénském Besednim domé 7. zafi 1928. 11. zafi pak tamtéZ nasledovalo oficialni
uvedeni dila. V desitileti od Janackovy smrti do smrti jeho manzelky Zdenky
Janackové doslo k nékolika provedenim dila Moravskym kvartetem, ale dilo

z pietnich dlvod( vzhledem k pani Janackové z(stavalo jako jakysi milostny denik
par excellence nezvefejnéno. AZ po jeji smrti mohlo dilo vyjit tiskem. Jaroslav
Kulhanek pofidil pro videfiskou Universal Edition nedatovany opis, do kterého
provedlo Moravské kvarteto (vlastné Frantisek Kudlacek) fadu oprav a zmén
Cervenym inkoustem. Pozdé&jsi eventualni xerokopie nebo Cernobilé fotografie



nemohly tyto zmény odliSit od plvodniho Kulhdnkova opisu, a proto zlstaly
nepovsimnuty. Universal Edition od vydani v disledku hor3ici se politické situace
v Rakousku ustoupila a Frantisek Kudlacek s Otakarem Nebuskou dilo vydali

v HMUB Praha. Dnes zname prakticky dvé verze, prvni verzi autografnf skici

z (nora 1928 a druhou, ktera zacala vznikat pfi studiu dila od kvétna 1928 a byla
dovrsena tiskem v roce 1938. Prvnim pokusem uvést verzi s violou d'amour bylo
vydani Supraphonu, kdy se ke Kubinovu kvartetu pfipojil hra¢ na tento nastroj,
John Anthony Calabrese. Text autografnf skici jsme tehdy pfepsali pro potFeby
nahravky v roce 1998, obé verze vychazeji nyni tiskem v souboru kritického vydani
v nakladatelstvi Editio Barenreiter Praha. Osobné jsem presvédcen, Ze dilo existuje
ve dvou podobach - tou prvni je autografni skica s violou damour a s fadou
problém pfi Cteni a lusténi partitury, tou druhou je téZko identifikovatelny
amalgam vrstvicich se zmén od kvétna 1928 do vydani tiskem v roce 1938.



Leos Janacek:
2nd String quartet - “Intimate letters”

I Andante. Con moto. Allegro
Il Adagio. Vivace

1. Moderato. Adagio. Allegro
V. Allegro. Andante. Adagio

Janacek composed his second string quartet - titled Listy divérné (Intimate Letters),
originally Milostné dopisy and then Listy milostné, meaning ‘Love Letters' in

both cases — between 29 January and 19 February 1928. His copyist Kulhanek wrote
out the parts on 13 March, but evidently it was not until May that the Moravian
Quartet began rehearsing the new piece. We know with certainty that the players
rehearsed with Janacek three times, on 18 and 25 May and then on 27 June 1928,

each time in his garden cottage behind the Organ School. Evidently it was not
decided until rehearsals began in May that the viola d'amour, so often called for by
Janacek as a symbol of longing and love starting with his fourth opera, Osud (Fate),
would not be represented here, but rather the work would be performed by the
traditional quartet makeup of the Moravian Quartet. Its members at that time were
FrantiSek Kudlacek, Josef Jedlicka, Josef Trkan, and Josef Kfenek. To reflect changes
Kulhdnek made a new copy dated 13 July 1928, unfortunately now missing. Janacek's
sudden death on 12 August 1928 precluded further consultations and authorized
modifications.

The Moravian Quartet performed the work for the first time on 7 September 1928,
to a closed audience on the occasion of the Contemporary Culture Exhibition in
the Besedni diim (Cultural House) in Brno. The official premiere then followed in
the same venue on 11 September. In the decade between Janacek's death and the
death of his wife Zdenka Janackova this ensemble performed the quartet several
times, but out of respect for Mrs. Janackova the work — which is a sort of amorous



diary par excellence — remained unpublished. Publication could occur only after

her death. Kulhanek made an undated copy for Universal Edition in Vienna, into
which the Moravian Quartet (actually FrantiSek Kudlacek) entered many corrections
and changes in red ink. In later black-and-white photographs and photocopies
these alternations could not be distinguished from Kulhanek’s original notation

and remained unnoticed. Because of the worsening political situation in Austria
Universal Edition decided not to publish the work, and so FrantiSek Kudlacek and
Otakar Nebuska published it via the Hudebni matice Umélecké besedy (Music Fund
of the Arts Society) in Prague.

Today, in effect, we know two versions — the autograph sketch from February 1928
and a second version which began to develop in May 1928 during rehearsals of

the work and took definite form upon its publication in 1938. The first attempt to
present the version with viola d'amour was in a Supraphon recording in which

the Kubin Quartet was joined by viola d'amour player John Anthony Calabrese. We
rewrote the text of the autograph sketch for the purposes of a recording in 1998.
Both versions are now being published by Editio Barenreiter Praha as part of the
collected critical edition. Personally | am convinced that the quartet exists in two
forms — the first being the autograph sketch with viola d'amour, which presents
many problems in deciphering the score, and the second being an opaque amalgam
of successive layers of changes made between May 1928 and the work’s publication
in 1938.



Wolfgang Amadeus Mozart:
Kvintet A dur pro klarinet, 2 housle, violu a violoncello, K 581

. Allegro

1. Larghetto

11 Menuetto

\YA Allegretto con variazioni

Hudebni klasicismus nepFinesl jen nové Zanry a hudebni formy, ale i nové nastroje
a styl jejich pouZiti.

Jeho estetika propaguje individualitu ¢lovéka, klade dlraz na jeji vyjadfeni skrze
hlas, samostatnou vokalni ¢i instrumentalni linii. V instrumentalni hudbé je tato
tendence patrna v komornim Zanru, zvlasté u smyccového kvarteta. Snaha o jesté
VEtsi schopnost vyjadfeni a promitnuti konkrétniho vyrazu a citu do skladeb,
umoznila velky rozvoj také sélovych dechovych nastrojd, zejména klarinetu.

Kompozice Klarinetového kvintetu A dur, K 581 spada u Mozarta do stejného
obdobf let 1789/90 jako dokonceni poslednich tfi smyccovych kvartet (K 575, 589
a 590) vénovanych Friedrichovi Wilhelmovi Il. Od pFedchazejici Mozartovy tvorby
se lisi nejen pFistupem ke kompozici, ale i celkovou atmosférou. Vznik dila byl
inspirovan setkanim a naslednym pratelstvim s bratry Stadlerovymi, videfiskymi
klarinetisty a basethornisty. Starsi Anton, jemuz je dilo vénovano, byl povazovan
nejen za nejvyraznéjsiho klarinetistu, ale i novatora, jeZ se velkou mérou zaslouZil
o zdokonaleni zvukovych moZnosti klarinetu viibec.

Kvintet byl dokoncen 29. zafi 1779 ve Vidni, nejstarSim pramenem je tiSténa

verze z roku 1802. Podle pozdéjsich vyzkumu existuje domnénka, Ze nakladatel

v nékterych mistech znéni kvintetu pozménil. | pres tento fakt, je kvintet
mistrovskym dilem ,pozdniho" Mozarta. Ve spojeni dechového nastroje — zejména

klarinetu — se smyccovym kvartetem prinasi skladatel diky nové kompozicni



metodé neobvyklé zvukové zazitky a vytvari tim také nowy koncertantni sloh
podminény zejména zvukovou kvalitou dila.

Quasi sélovy part klarinetu do jisté miry ovlivnil i strukturu kvintetu. Linie témat
prvni véty dava vyniknout barvé tonu, méné komplikované provedeni vychazi

z klarinetového stylu pasazové hry velkych polohovych rozpéti a mistrovskymi
harmonickymi proménami zejména druhého tématu. Jeho materiél a charakter je
v provedeni zpracovavan a variovan vsemi nastroji.

Nasledné Larghetto je jakousi malou 6dou na krasu a fantazii. Hlavni part je zde
svéfen pouze kantiléné klarinetu, krasny je téZ dialog obou housli a klarinetu.
Zakladem treti véty je Menuet se dvéma odlisnymi trii. Prvni v a moll je svéfeno
pouze smyccdm, druhé opét vyzdvihuje zvukové a charakterové moznosti
klarinetu.

Pro posledni vétu Mozart zvolil variacni formu na rychlé a veselé téma. V péti
variacich dava zejména vyniknout viem zvukovym moZnostem a poloham
klarinetu. Posledni ¢ast véty v allegrovém tempu naposledy prindsi reminiscenci
tématu, jeji stretta na samém konci pak tvofi codu dila, jednoho z nejniternégjsich
v komorni literature.



Wolfgang Amadeus Mozart:
Quintet in A Major for clarinet, 2 violins, viola and cello, K 581

. Allegro

1. Larghetto

11 Menuetto

\YA Allegretto con variazioni

Besides new genres and forms, Classicism in music also brought out new
instruments and techniques of interpretation. The classicist aesthetics exalted the
individuality of man and encouraged its expression through the voice, through an
individual vocal or instrumental line. In instrumental music, this tendency is best
apparent in the chamber genre, especially in the string quartet. The desire for even
more realistic translation of a particular expression and sentiment into musical
compositions encouraged also the development of wind instruments, especially
the clarinet.

Mozart composed his Clarinet Quintet in A Major, K 581, in 1789-90, during the
same period when he was finishing his last three string quartets (K 575, 589 a 590)
dedicated to Friedrich Wilhelm II. The quintet is different from previous Mozart's
output not only in the fundamental approach to composition, but also in the
general atmosphere. The inspiring moment for its origin was Mozart's meeting
and issuing friendship with the Stadler brothers, Viennese clarinettists and basset-
horn players. Anton, the elder of the two, was recognized as the most remarkable
clarinettist of his time, but also as a great innovator who contributed considerably
to the broadening and perfection of the sound possibilities of the instrument.

The quintet was finished on the 29" September, 1779, in Vienna; the oldest
available source is a printed version from 1802. On the basis of a later research it is
supposed that the publisher changed the score in several places. Despite that, the
quintet remains one of the masterpieces of the "late Mozart”. In the combination
of a wind instrument - especially the clarinet — and the string quartet, the



composer offers through a new compositional method unusual sound experience
and postulates at the same time a new concerto style based primarily on the
sound quality of the work.

The quasi solo part of the clarinet influenced to a certain extent also the structure
of the whole piece. The line of the themes of the first movement brings forward
the colour of the tone; the not too complicated development is based on the
clarinet style of passages with a wide range of pitches and positions and is marked
by the masterful harmonic changes of the second theme. In the development, its
material and character is taken over and varied by all the other instruments.

The following Larghetto is a small ode to all beauty and imagination. The
canorous leading part is invariably rendered by the clarinet turning at moments in
a beautiful dialogue to the two violins.

The third movement is based on a Minuet with three different trios. The first trio
in A Minor is entrusted to the strings alone, the second trio again praises the
sound and character possibilities of clarinet.

For the last movement Mozart chose the form of variations on a fast and joyful
theme. In the five variations he lets all the sound possibilities and pitches of
clarinet to come to the fore. The last part of the movement in an allegro tempo
brings for one last time the reminiscence of the theme, the stretto at the very
end constitutes the coda of the whole piece, one of the most touching works in
chamber-music literature.



Franz Schubert:
Kvartetni véta ¢ moll, D 703

Franz Schubert (1797-1828) byl pfedstavitelem a spoluzakladatelem hudebniho
romantismu. Kromé deviti symfonif je velmi vyznamna i tvorba komorni. Je
autorem patnacti smyccovych kvartet, v nichZ postupné vyzraval i krystalizoval
autor(v sloh. V prvnich dvanacti, komponovanych v letech 1810-1816,

doznivaji vlivy videniského klasicismu. Kolem roku 1820 v3ak nastava prelom

v Schubertové kompozi¢ni metodé, a postupné tak krystalizuje styl novy. V jeho
duchu vznika tak Symfonie C dur ,NedokoncCena" a jesté pred ni i prvni a také
jedina véta Smyccového kvartetu ¢ moll.

Skladbu autor odloZil po 41. taktu druhé véty a uZ se k ni nevratil. Jedina
dokoncena véta ma viak takovou hodnotu, Ze je jako fragment uvadéna pod
dél Schubertovych feSeni sonatové formy.

Prvni provedeni bylo od Hellmesbergerova kvarteta 1. brezna 1867.



Franz Schubert:
Quartet Movement in C minor, D 703

Franz Schubert (1797-1828) is one of the founders and leading exponents of
Romanticism in music. He is best known as the author of nine symphonies, but
his chamber music output is of an equal importance. He wrote fifteen string
quartets in which his style gradually crystallized and culminated. In the first twelve
quartets, composed between 1810 and 1816, we can still hear the resonances of
the Viennese Classicism. Around 1820, however, Schubert's compositional method
was transformed into the new style. The last Symphony in C Major, known as the
"Unfinished Symphony”, was already composed in this vein, just like the single
finished movement of the C Minor Quartet written only shortly before that.
Schubert put the piece aside in the 41° bar of the second movement and never
returned to it. The fragment is, nevertheless, of such a high value that it has
become part of the standard repertoire as A Quartet Movement in C Minor. It is
one of the most daring and original examples of Schubert's solution of the sonata
form. The work was premiered by the Hellmsberger Quartet on the 1t March, 1867.






BARENREITER

VYDAVATEL URTEXTOVYCH EDICI HUDBY MOZARTA, SCHUBERTA, JANACKA

Souborna kriticka vydani hudebnich dél pod znackou Barenreiter Urtext jsou v od-
borném svété symbolem kvality. Publikace vychazeji z autentické podoby hudeb-
niho zapisu a odraZeji nejnovéjsi stav muzikologického badani. Hodnotnou edi¢ni
praci svétové uznavanych odbornik( podtrhuje i vzhled svazkd - klasicky design
a prvotfidni tiskové zpracovani.

PUBLISHER OF THE URTEXT EDITIONS OF MUSIC BY MOZART, SCHUBERT, JANACEK

The Barenreiter Urtext, a series of complete critical editions, is a guarantee of high-
quality sheet music based on the authentic form of the musical text and complying
with the latest findings in musicological research.The volumes reveal superb materi-
als that are matched with the workmanship and a classical design of high value.



EuroArt Praha je spolecnost organizujici cyklus pravidelnych mezinarodnich
setkani pfednich komornich soubord a sélistll se Stamicovym kvartetem.
Prezentuje komorni dila Ceskych skladatel(l a zahrani¢nich autor( hostujicich
umélcl.

Koncerty se konaji celorocné v Sale Martind Lichtenstejnského palace na Malé
Strané v Praze.

Vsechny koncerty jsou pofadany pod zastitou Delegace komise Evropské

unie, ve spolupraci s Magistratem hlavniho mésta Prahy, Parlamentem CR

a Ministerstvem kultury CR. Partnery festivalu jsou velvyslanectvi a kulturni
instituty v Praze.

EuroArt Prague is a society mostly focused on organisation a special international
meeting of leading chamber music ensembles and chamber soloists with the
Stamic Quartet to present the best of Czech and world chamber music for string
quartets.

Monthly, from October to June the guests of EuroArt Festival are invited to
perform in the prominent Prague music hall - Martin( Hall at Liechtenstein Palace.
All concerts are organised under the auspices of the Delegation of the

European Union, in co-operation with the Council of the City of Prague, the
Parliament of the Czech Republic as well as the Ministry of Culture of the

Czech Republic. Festival partners are all Cultural Institutes and Embassies

of participating countries.












Stamic Quartet

Leos Janacek / Wolfang Amadeus Mozart / Franz Schubert

Leos Janacek

24:33

2. Smyccovy kvartet — ,Listy dlvérné"
2nd String quartet - "Intimate letters”

[1] 1. Andante. Con moto. Allegro
[2] II. Adagio. Vivace

[3] Ill. Moderato. Adagio. Allegro
[4] V. Allegro. Andante. Adagio

Wolfgang Amadeus Mozart

6:08
5:30
579
7:35

30:34

Kvintet A dur pro klarinet, 2 housle,

violu a violoncello, K 581
Quintet in A Major for clarinet,
2 violins, viola and cello, K 581

[5] 1. Allegro
[6] Il. Larghetto
[71 1. Menuetto

[8] IV. Allegretto con variazioni
Franz Schubert
[9] Kvartetni véta c moll, D 703
Quartet Movement
in C minor, D 703
Celkovy Cas / Total time

Stamic Quartet, Kyoko Kawaguchi

917
53
716
8:57

9:33

65:04

Nahrano

Evangelicky kostel v Kobylisich, 2003
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