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Jindfich Pazdera - violin Jan Péruska - viola
Josef Kekula - violin Vladimir Leixner - cello



Inaugura¢ni koncert Stamicova kvarteta se konal 16. zati 1985 v prazském Klemen-
tinu a jiz na podzim téhoz roku uskutec¢nil soubor svilj prvni zahrani¢ni zdjezd do Ang-
lie a Irska. Rok na to zvitézilo kvarteto v mezinérodni soutéZi v Salcburku potddané Ev-
ropskou rozhlasovou unii (EBU), v roce 1987 ziskalo vyroéni cenu Ceského spolku pro
komorni hudbu.

Dnes patii Stamicovo kvarteto, které hraje ve sloZeni Jindfich Pazdera, Josef Kekula —
housle, Jan Péruska — viola a Vladimir Leixner — violoncello, k renomovanym kvartet-
nim soubor@im s mezinarodni povésti. Jejich koncertni kalendér poslednich deseti let za-
hrnuje vystoupeni ve véech zemich Evropy, v Japonsku, Indonésii, Tchaj-wanu, Kanadg,
Mexiku, USA, Izraeli aj.

Za nahravku kompletnich smyccovych kvartet B. Martint (1991) a A. Dvoraka (1988)
ziskal soubor ocenéni Grand Prix du disque de 'Academie Charles Cros v Pafizi.

Stamic Quartet held their inaugural concert on the 16th September, 1985, in Prague's
Klementinum, and by the autumn of that year they were already travelling on their first
foreign tour to England and Ireland. A year later the ensemble won the International
Competition in Salzburg organised by the European Broadcasting Union (EBU), and the
following year, they were presented with the annual prize of the Czech Chamber Mu-
sic Society.

Today, the Stamic Quartet (Jind¥ich Pazdera, Josef Kekula — violins; Jan Péruska — viola;
Vladimir Leixner — cello) is a leading ensemble enjoying an international reputation.
Their concert calendar for the past ten years has included performances throughout Eu-
rope, Japan, Indonesia, Taiwan, Canada, the USA, Mexico, and Israel.

The Quartet is a regular guest of the Prague Spring Festival, where they have performed
two series of concerts featuring the complete string quartets of important composers: in
1997, the quartets of Alois Héba, and Jan Klusak in 2001.

The ensemble won the Grand Prix du disque de 'Academie Charles Cros in Paris for
their recording of the complete string quartets of Bohuslav Martinti (1991) and Antonin
Dvorék (1988).



Bedrich Smetana

Smyccovy kvartet €. 1 e moll

Smy¢ccovy kvartet & 1 e moll ,Z mého Zivota” je jednim z nejniternéjsich dél komorni
literatury a ve svétové kvartetnf literatuie diky svému obsahu i dilem v podstaté vyjimec-
nym. Kompozice kvartetu nsledovala po dokonéenti partitury opery Hubicka v 1été roku
1876 a byla dokoncena 29. prosince roku 1876 jako prvni skladba komponovana v Sme-
tanové novém sidle v Jabkenicich u Mladé Boleslavi. Po odmitnuti skladby pro velikou
interpretacni obtiZznost se prvni provedeni se uskute¢nilo az 29. biezna 1879 na jednom
z pravidelnych koncertti Umélecké besedy v prazském Konvikté. Tehdejsimi interprety
byli ¢lenové orchestru Prozatimntho divadla v Praze. Podle dochovanych prament byl
autor provedeni pfitomen a dilo sklidilo boutlivé ovace. Snad pravé diky tomuto Gspéchu
vysel kvartet o rok pozdéji tiskem u firmy Frantiska A. Urbanka a zéhy se stal Zddanym na
mnoha zahrani¢nich pédiich.

Smy¢covy kvartet ,Z mého Zivota” byvé velmi ¢asto oznacovan jako hudebni vypovéd
o hlavnich citovych udalostech autorova Zivota. K tomuto vykladu pfispivé téz Smetantv
zvetejnény komentai v nékolika soukromych dopisech J. Srbovi-Debrnovu a nakladateli
Frantisku A. Urbankovi:



... Co se tyce stylu mého quartetta, prenechdvdm disudek o tom milerdd jinym a nebnévdm se naprosto,
jestliZze se tento styl nelibi, neb se proti vSemu zoyku dosavaduibo stylu quartettniho stavit Nemél jsem
v dmyslu napsati néjaké quartetto dle receptu a dle usu forem obvyklych. I mne se forma kazdé komposice
dd sama sebou dle predmeétu. A tak si toto quartetto udélalo formu samo. Chtél jsem totiZ vyobrazit v ténech
béh svého Zivota..."

... L véta: Voldni osudu do boje Zivota (blavni motiv), ndklonnost k uméni v mém mldds, ndklonnost pro
romantiku, jak v budbé, tak i v ldsce, v Zivoté viibec, nevyslooné touZeni po nécem, co jsem nemohbl vyslovit

aneb urcite si predstavit a téZ vystraba budoucibo nestésti a ten dloubo znéjici ton ve finale povstal z toho
pocdtku; jest to ono osudné piskdni nejoyssich tonii v uchu mém, které v r. 1974 mn¢ oznamovalo mou
hluchotu.

II. véta: Quasi Polka uvddi mne v upominkdch do veselého Zivota mého mldds, jak mezi venkovany, tak
v saloné ve vyssich kruzich, kde jsem skoro celd mladd léta trdvil, jako komponista tanecnich kusi. . .

II1. véta: Upomind mé blabost proni mé lasky k divce, kterd se pozdeji stala mou vérnou Zenou. ..

V. véta: Pozndni ndrodnibo uvédoméni v nasem krdsném uméni, radost nad cestou jiZ nalezenou v ndrodnim
uméni, Stastwy dispéch na této cesté, aZ konecné zabvizdne v uchu mém strasné znéjict vysoky ton co vy-
straba mého krutého osudu, mé wynéjsi bluchoty, kterd mé navzdy uzavvela onu blaZenost, slyseti a kochati
se v krdsdch nasebo uméni. Podrobent se nezvratnému osudu, ktery uZ v proni vét¢ co vystraba se ozval,

s malinkatym paprskem nadéje na lepst budoucnost. ...

Citat se zda vsak byt vice urcitou vypovédi o osobnich pocitech skladatele pii kompozici,
nez programem ¢i obsahovym navodem dila. | pfes Smetantiv komentar o vlastni formé,
je dilo jasné strukturovdno do ¢&tyivété kompozice, kde obé krajni véty jsou ve formé
sonatové, véta druhé ve formé scherzové trojdilné a véta tieti je kombinaci ronda a formy
sondatové a variacni.



Bedrich Smetana

String Quartet No. 1 in E minor

The String Quartet No. 1 in E minor “From My Life" is one of the most intimate works in
chamber music and its content places it in an exceptional position in the world's chamber
literature. Smetana started to work on the quartet after he finished his opera “The Kiss" in
the summer of 1876. It was completed on December 29th, 1876, thus becoming the first
piece of music composed in Smetana’s new home in Jabkenice near the town of Mlad4
Boleslav, East Bohemia. Although the composition was initially rejected as being too ad-
vanced and difficult to perform, the premiere took place on March 29th, 1879, at one of
the regular concerts of Umélecka Beseda (Artists’ Club) in the Konvikt house in Prague.
It was performed by members of the orchestra of the Provisional Theatre in Prague. Ac-
cording to contemporary sources, Smetana was present at the concert and his work was
received with rapturous applause. Perhaps it was the success of the premiere that secured
the work’s publication a year later by Frantisek A. Urbanek's publishing house. Soon after
it was in demand for performances abroad.

Smetana’s Quartet No. 1 is very often considered a musical testimony to the major emo-
tional events in the composer's life. Smetana's own comments, written in several of his



letters to Josef Srb-Debrnov and the publisher Frantisek A. Urbanek, contribute to such
an interpretation:

"... As far as the style of my quartet is concerned, I let others make the judgment and I shall not be angry if the
style will not be well received as it is in opposition to all traditions of the present quartet style! It was

not ny intention to compose a quartet that would be in accordance with the usual formula. To me, the form
reveals itself with the subject matter. And so this quartet has chosen its own form. I wanted to depict the course
of my life in music..."

“tst movement: The fates summon to take part in lifes combat (the main theme); love of art in my youth, my
affection for romance in music, in love and in life generally, and the unspoken longing for something which
I could not name or imagine clearly, and also a warning of my future misery, and the long sounding tone
in the finale arises from the beginning; that is the fatal screeching of the highest tones in my ear, which an-
nounced my deafness in 1874.

2nd movement: The Polka-like tune reminds me of the bappy life of my youth, among peasants as well as in
a drawing room among people from higher circles where I spent most of my youth as a composer of dance
music. . .

3rd movement: A recollection of my first love, a girl who later became my wife. ..

4th movement: The realization of national maturity in our beautiful art, joy over the course of our national
art, success on this path, and then eventually this terribly bigh-pitched note sounding in my ear as a warning
sign of my cruel destiny, my present deafness which forever ended that happiness of listening and enjoying
the beauty of our art. Submission to the inevitable fate that announced itself in the very first movement as
a warning, with a little gleam of hope of better future...”

The quotation, however, seems to be a testimony to the personal feelings of the com-
poser at work, rather than an explanation of a form, or an introduction to the contents
of his work. Despite Smetana’s reference to his newly created form, the work has a clear
structure where the first and last movements are in sonata form, the second in the form of
a three-part scherzo and the third combines rondo, sonata and variation forms.



Antonin Dvorak

Smyccovy kvartet As dur, op. 105

Kvartet As dur op. 105 je Dvotdkovym poslednim ze &trnicti smyécovych kvartet a zé-
rovei i poslednim komornim dilem viibec. Komponovat jej zacal jesté za svého pobytu
v New Yorku v beznu roku 1895. Prvni skicu véak nedokonéil a k tomuto dilu se vratil az
po piijezdu do Cech. Radost z névratu do domovského prostiedf zasadn& ovlivnila defini-
tivni podobu dila — kvartet vznikl v rozmezi ti tydn (12.—30. 12. 1895)

Premiéra kvartetu se uskuteénila za autorovy Gcasti 16. dubna 1896 v tehdej$im prazském
hotelu Platyz. Kvartet byl pfijat s velkym uznanim a jiZ v srpnu 1896 vydan v Simrockové
nakladatelstvi. Kritika publikovand v soudobém hudebnim periodiku Dalibor fika:
... Skladba tato, prvekypujt'cx' novymi budebunimi krdsami a nejoroucnéjsim budebnim citénim, elektrizovala
pritomné posluchace...” V prosinci téhoZ roku mélo dilo premiéru v New Yorku.

Kvartet zachovéva obvyklou ¢tyivétou formu, ptficemz tézisté lezi v nejdelsi a materidlo-
vé nejpestiejsi, vété posledni. Introdukci uvedend prvni véta, podobné jako véta posledni,
nese schéma sonatové formy.

Druh4 véta je komponovand ve formé scherza s nddherné zpévnym triem, tieti volna
pomala véta vyjadiuje Dvotdkovy pocity $tésti, radosti a vdécnosti z navratu do vlasti.



Finalni véta pak ptinasi celkovou syntézu dila a zdrover i novou variaci v sondtové formé
v podobé tietiho tématu namisto obvyklych dvou.

Smy¢covy kvartet As dur tak spole¢né s kvartetem G dur op. 106, komponovaném ve
stejném roce, reprezentuji Dvordkovu tviiréi syntézu v tomto zanru a vynikaji vzécnou
hloubkou hudebnich myslenek a dal$im rozvijenim klasického &tyivétého sonitového
schématu.

String Quartet in A flat major, Op. 105

The String Quartet in A flat major, Op. 105, is the last of Dvoték's fourteen string quartets
and also his last chamber composition. He started work on the quartet during his stay
in New York in March, 1895. However, he did not finish the initial draft and it was not
completed until after his return to Bohemia — in the three weeks between December 12th
and 30th, 1895.

Dvotak was present at the quartet's premiere on April 16th, 1896, in the Platyz Hotel in
Prague. The quartet was received with great acclaim and was published in August 1896,
by the Simrock publishing house. A review published after the premiere in the magazine
Dalibor said, “This composition, abounding in musical beauty and the most fervent sentiment, has electri-
fied the audience. ..” In December of that year, the work was given its premiere in New York.

The quartet has the usual form of four movements of which the last, the longest and rich-
est, is the keystone of the work. The first movement begins with an introduction, and
similarly to the final movement, is in sonata form. The second movement is in the form
of a scherzo with a beautiful melodious trio. The third movement expresses Dvoték's feel-
ings of happiness, joy and gratitude for his safe return to his homeland.



The final movement provides the climax, as well as a new style of sonata form with three
themes instead of the usual two.

The String Quartet in A flat major, together with the String Quartet in G major, Op. 106,
which was composed the same year, represent Dvorak's creative peak of this genre and
stand out because of the depth of the musical ideas and the further development of the
standard four-movement sonata form.



EuroArt Praha

EUROART
PRAHA

EuroArt Praha je spole¢nost, kterd jiz tfetim rokem porddd mezindrodni setkani
piednich komornich soubort a sélistti se Stamicovym kvartetem pod ndzvem Festival
EuroArt Praha. Prezentuje komorni dila ¢eskych skladatel@ a zahrani¢nich autort ze zemi
hostujicich umélc.

Koncerty se konaji celoro¢né v Sale Martint Lichtenstejnského paldce na Malé Strané
v Praze.

Viechny koncerty jsou potédény pod patronaci Ministra kultury CR, Magistratu hlavniho
mésta Prahy a v tésné spolupraci s velvyslanectvimi a kulturnimi instituty v Praze.

EuroArt Prague is a company mainly involved in organising an international music
festival, “Festival EuroArt Praha”, with the Stamic Quartet and leading chamber music
ensembles and soloists. The aim is to present the best of Czech and foreign chamber
music.

Monthly, from October to June, the guests of Festival EuroArt Praha are invited to per-
form in the famous Prague Martin@ Hall at the Liechtenstein Palace in Mal4 Strana.

The concerts are organised under the patronage of the Minister of Culture of the Czech
Republic and the Council of the City of Prague, in close collaboration with the Cultural
Institutes and Embassies of the participating countries.



Stamic Quartet / Bedrich Smetana, Antonin Dvorak

Bedfich Smetana Antonin Dvorak
String Quartet No. 1, String Quartet
E minor, “From My Live” A flat major, Op. 105
[1] Allegro vivo [5] Adagio ma non troppo.
appassionato 7°29” Allegro appassionato 7'39”
[2] Allegro moderato [6] Molto vivace 6’07
ala Polka 530" [7] Lento e molto cantabile 810”
[3] Largo sostenuto 818" [8] Allegro non tanto 10'26”
[4] Vivace 5'59”
Stamic Quartet EuroArt Praha
Jindfich Pazdera - violin Zalovska 122/11, 181 00 Praha 8
Josef Kekula - violin Czech Republic
Jan Péruska - viola www.euroart.cz
Vladimir Leixner — cello ©+® EuroArt Praha 2002
|
Nahrano: Studio zamek ?irovnice v srpnu 2002
Recorded at: Studio Castle Zirovnice in August 2002
Hudebni rezie / Recording director: Borivs Kobrle
Zvukova rezie / Recording engineers: Jifi Sindelar, Zdenék Zadrazil
Text: Markéta Lajnerova
Translation: Martin Stasek,
Michaela & David Freeman
Produkce / Produced by: Vojtéch Kozlik
Photo: Petr Poliak
Grafika / Graphic: Vladimir Komarek

Design: Filip Blazek, Filipdesign.cz



